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Music	STEVE	REICH		
Musical	direction	RÉMI	DURUPT	-	Ensemble	Links	 	
Choreography	 SYLVAIN	GROUD	-	Company	MAD	
	
ENSEMBLE	LINKS		
Percussions	CLÉMENT	DELMAS,	VINCENT	MARTIN,	STANISLAS	DELANNOY,	RÉMI	
DURUPT,	LUCAS	 GENAS,	NICOLAS	DIDIER,	MAXIME	GUILLOUET	Singing	MANON	
BAUTIAN,	SÉVERINE	MAQUAIRE,	CAROLINE	CHASSANY,	SOPHIE	LELEU	Clarinets	
MAXIME	PEINARD,	CORALIE	ORDULU	 Cordes	ÉLODIE	GAUDET,	CLAIRE	PERROTTON	
Piano	LAURENT	DURUPT,	FABRIZIO	RAT	FERRERO,	TRAMI	NGUYEN,	ALVISE	SINIVIA		

	
COMPAGNIE	MAD	/	SYLVAIN	GROUD		
Dancers	LAURIANE	MADELAINE	or	CYBILLE		SOULIER	or	CLAIRE	LAUREAU,		JULIEN-
HENRI	VU	VAN	DUNG,	JULIEN	RASO,	JÉRÉMY	KOUYOUMDJIAN	or	MARTIN	
GRANDPERRET,	ANUSHA	EMRITH	or	NICOLAS	CHAIGNEAU	or	PERRINE	GONTIÉ	

	

Duration	1h			

	

CREATION	RESIDENCY	 Théâtre	de	Saint-Quentin-en-Yvelines,	 scène	nationale	

CO-COMMISSION		 	 	 Compagnie	MAD	/	Sylvain	Groud	&	Amarillo	
	

	
	



	

	

	
	

	
Inclusive	Dance	Concert	
150	amateurs	per	city	

64	hours	of	dance	transmission	per	city	
5	dancers,	1	choreograph	

19	musicians	
	
Since	its	creation	in	the	70s,	the	work	by	Steve	Reich	has	never	been	played	in	a	
frame	allowing	public	to	dance.	
Accompanied	 by	 “transmitting”	 dancers,	 performers	 and	 teachers,	 Sylvain	 Groud	
invites	 a	 hundred	 amateur	 dancers	 to	 explore	 the	 physical	 and	mental	 sensations	
provided	by	listening	to	Music	for	18	Musicians	by	Steve	Reich.	
In	 a	 nutshell,	 it	 is	 inviting,	 inventing	 a	 unique	 and	 particular	musical	 listening.	 To	
start,	 a	 series	 of	 workshops	 enables	 them	 to	 recognize	 together	 the	 musical	
specificities	 of	 this	 hypnotic,	 intoxicating	work	 to	 discover	 and	 share	 simple	 body	
language,	movements,	contacts	and	the	looks	that	follow	logically.	
This	 preliminary	 work	 enables	 professionals	 and	 amateurs	 to	 integrate	 with	 the	
audience,	 the	 evening	 of	 the	 dance-concert,	 to	 blend	 in,	 to	 create	 a	 collective	
experience:	feeling,	transmitting	and	exchanging	the	positive	energy	of	this	piece	of	
music.	 Sylvain	 Groud	 wishes	 to	 invite	 amateur	 dancers	 and	 also	 the	 audience	 to	
occupy	 the	 space	 of	 public	 institution,	 to	 appropriate	 it	 together.	 The	 amateur	
dancers	 are	 the	 vector	 between	 the	 artists	 and	 the	 audience,	 between	 the	 work	
offered	and	the	space	receiving	it.		
	

	



	

	

	
	

	

TOUR CALENDAR 
	

Video:	http://compagniemad.fr/fr/spectacles/music-for-18-musicians	

Upcoming	performances:	
Saturday	4	June	2016			5.00pm	 Ma	scène	nationale	–	Pays	de	Montbéliard	
Vendredi	18	novembre	2016		 Concertgebow,	Eindhoven,	Pays-Bas		
Upcoming	on	2017…	 Le	Channel,	Calais	/	Festival	Reims	Scène	d’Europe	/	Le	Carré	Belle-

Feuille,	Boulogne-Billancourt	/	Teatro	Argentino,	La	Plata,	
Argentina	/	Théâtre	d’Albi,	scène	nationale	

	
Past	performances:	
Friday	18	May	2013	|	La	Ferme	du	Buisson,	Scène	nationale,	Noisiel,	France	
Friday	24	May	2013		|	Théâtre	de	St-Quentin-en-Yvelines,	scène	nationale,	France	
Saturday	4	April	2014	|	Arsenal	de	Metz,	France	
Saturday	23	May	2014	|	Le	Cadran,	Scène	nationale	Évreux	Louviers,	Louviers	
Sunday	21	September	2014	|	La	Briqueterie,	CDC	du	Val	de	Marne	-	Vitry-sur-Seine	
Saturday	14	March	2015	|	Cité	de	la	Musique	–	Paris,	France	
Sunday	11	May	2015	|	Opéra	de	Massy	–	Massy,	France	
Monday	24	November	2015	|	Auditorium,	Palermo,	Italy	|	Marathon	Impulse!		
Saturday	5	December	2015	|	Maison	de	la	musique	de	Nanterre,	France	
Thursday	14	January	2016	|	Opéra	de	Rouen	Haute	Normandie	–	Rouen,	France	
Saturday	12	March	2016	|	le	Volcan,	scène	nationale	–	Le	Havre,	France	STEVE	REICH	EVENING	
Saturday	5	March	2016	|	Auditorium	de	Lyon|	Grame,	Biennale	musiques	en	scène	|	Happy	days		
Saturday	16	April	2016	|	Théâtre	de	Sénart,	SN	-	Combs-la-Ville,	France	|	***Associated	artist	

	
	 	



	

	

	
MUSIC FOR 18 MUSICIANS 
For the DANCE TRANSMISSION part of the project, here is the 
detailed implementation. 
	
The	MUSIC	FOR	18	MUSICIANS,	STEVE	REICH	project	brings	together	the	choreographer	Sylvain	Groud	and	
the	19	musicians	to	make	the	audience	dance	to	a	masterpiece	of	the	contemporary	music	repertoire,	with	
over	a	hundred	amateurs	in	each	partner	city	taking	part	in	the	adventure.	These	amateur	accomplices	sit	
like	any	other	member	of	the	audience	in	the	theater	on	the	evening	of	the	show.	4	groups	of	about	20	to	
50	 amateur	 dancers	 are	 created:	 of	 all	 ages	 (from	 8	 years	 up),	 of	 all	 technical	 levels.	 Sometimes	 these	
groups	already	exist	naturally:	classes	 from	schools,	performing	arts	schools,	associations…	They	can	also	
be	groups	of	subscribers,	of	people	of	all	ages	that	come	together	specifically	for	this	project.	
Each	group	works	with	a	dancer	from	the	company,	who	performs	 in	the	show	and	 is	 their	“transmitter”	
over	 the	 course	 of	 3	workshops	 lasting	 5	 hours,	 5	 hours,	 and	 3	 hours	 for	 a	minimum	of	 17	 hours	 total,	
including	 a	 3	hours	General	 rehearsal.	 The	 last	workshop	 is	 always	 the	day	before	 the	 general	 rehearsal	
with	 the	musicians.	 	 The	general	 rehearsal	 is	 the	day	before	 the	 show.	We	 find	 it	 important,	 in	order	 to	
accomplish	 the	 project	 in	 the	 best	 conditions,	 that	 each	 amateur	 dancer	 commits	 to	 all	 rehearsals,	 the	
dress	 rehearsal	 and	 the	 performance(s)	 on	 the	 day	 of	 the	 show.	 Each	 transmitting	 dancer	 uses	 a	 dance	
score	 (that	 the	 amateur	 dancers	 receive	 at	 the	 first	workshop)	 created	 to	 also	 enable	 them	 to	 rehearse	
alone.	
We	 organize	 an	 encounter	 between	 the	 amateur	 dancers,	 the	 theatre	 and	 the	 choreographer	 and	
transmitters	 so	 that	all	may	meet,	exchange	on	all	 these	 subjects	and	 together	get	a	better	grasp	of	 the	
project.	The	day	of	 the	show	no	costume	 is	necessary	since	we	are	all	 (amateurs	and	professionals	alike)	
camouflaged	amongst	the	audience	in	the	theatre.	Lastly,	and	even	if	we	know	it	is	difficult,	we	invite	the	
participating	amateur	dancers	to	be	as	discreet	as	possible	concerning	the	nature	of	the	project	with	their	
family	and	friends,	to	not	tell	them	how	the	show	will	unfold	or	what	it	is	made	up	of,	so	the	surprise	can	
take	place.		
NB:	there	actually	is	a	5th	group	of	amateurs	lead	by	the	choreographer	himself,	during	2	master-classes	of	
2	 hours	 each,	 happening	 2	 days	 before	 and	 the	 day	 before	 the	 show.	 This	 complementary	 group	 is	
composed	of	at	least	a	dozen	of	employees,	hired	on	a	voluntary	basis	among	all	the	people	involved	in	the	
show’s	 organisation	 (administrative	 team,	 technical	 team,	 openers,	 public	 relations,	 cleaner,	 security	
people	etc.…).		
	
Close	listening	of	the	music	
Let	 yourself	 be	 bewitched	 by	 the	music,	 taken	 over	 by	 the	 impulse,	 entranced…	 To	 prepare	 the	 project,	
Sylvain	Groud	invites	you	to	listen	carefully,	sensitively	and	repeatedly	to	Steve	Reich’s	work.	You	may	hear	
and	see	Steve	Reich	and	his	musicians’	version	in	Japan	here:		
http://www.youtube.com/watch?v=zLckHHc25ww	or	purchase	it	here:	ECM	NEW	SERIES	Pulse	sections	I-X-
Pulse	
Some	recommendations	for	close	listening:	

- Note	where	the	music	settles	down	
- Count	how	many	times	the	music	settle	down	before	taking	off	again?	
- Be	able	to	recognize,	after	each	still	period,	the	higher	musical	note,	like	a	jingle.	
- Have	fun	feeling	different	“sound	colours”	?	

o Jumps	
o Swellings		
o Back	and	forths	
o Strikes	



	

	

	
	

	
	
	
	
	
	
	
	
	

	Music	for	eighteen	Musicians	©	Luc	Bonnemazou	



	

	

	

BIOGRAPHIES 
STEVE REICH 
Born	 in	New	York	and	raised	there	and	 in	California,	Mr.	Reich	graduated	with	honors	 in	philosophy	
from	Cornell	University	 in	1957.	 For	 the	next	 two	years,	he	 studied	 composition,	 and	 from	1958	 to	
1961	 he	 studied	 at	 the	 Juilliard	 School	 of	 Music.	 Mr.	 Reich	 received	 his	 M.A.	 in	 Music	 from	Mills	
College	 in	 1963,	 where	 he	 worked	 with	 Luciano	 Berio	 and	 Darius	Milhaud.	 During	 the	 summer	 of	
1970,	 with	 the	 help	 of	 a	 grant	 from	 the	 Institute	 for	 International	 Education,	 Mr.	 Reich	 studied	
drumming	at	the	Institute	for	African	Studies	at	the	University	of	Ghana	in	Accra.	In	1973	and	1974	he	
studied	 Balinese	 Gamelan	 Semar	 Pegulingan	 and	 Gamelan	 Gambang	 at	 the	 American	 Society	 for	
Eastern	Arts	in	Seattle	and	Berkeley,	California.	From	1976	to	1977	he	studied	the	traditional	forms	of	
cantillation	 (chanting)	 of	 the	 Hebrew	 scriptures	 in	 New	 York	 and	 Jerusalem.	 In	 1966	 Steve	 Reich	
founded	 his	 own	 ensemble	 of	 three	 musicians,	 which	 rapidly	 grew	 to	 18	 members	 or	 more.	 Mr.	
Reich's	1988	piece,	Different	Trains,	marked	a	new	compositional	method,	rooted	 in	 It's	Gonna	Rain	
and	Come	Out,	 in	which	speech	recordings	generate	the	musical	material	for	musical	instruments.	In	
1990,	Mr.	Reich	received	a	Grammy	Award	for	Best	Contemporary	Composition	for	Different	Trains.	He	
won	 a	 second	 Grammy	 award	 in	 1999	 for	 his	 piece	Music	 for	 18	Musicians.	 In	 July	 1999	 a	 major	
retrospective	of	Mr.	Reich’s	work	was	presented	by	 the	 Lincoln	Center	 Festival.	 Earlier,	 in	1988,	 the	
South	 Bank	 Centre	 in	 London,	mounted	 a	 similar	 series	 of	 retrospective	 concerts.	 In	 2000,	 he	was	
awarded	the	Schuman	Prize	from	Columbia	University,	the	Montgomery	Fellowship	from	Dartmouth	
College,	 the	 Regent’s	 Lectureship	 at	 the	University	 of	 California	 at	 Berkeley,	 an	 honorary	 doctorate	
from	 the	California	 Institute	 of	 the	Arts	 and	was	 named	Composer	 of	 the	 Year	 by	Musical	 America	
magazine.	The	 Cave,	 Steve	 Reich	 and	 Beryl	 Korot's	music	 theater	 video	 piece	 exploring	 the	 Biblical	
story	 of	 Abraham,	 Sarah,	 Hagar,	 Ishmael	 and	 Isaac,	 impresses,	 ultimately,	 as	 a	 powerful	 and	
imaginative	work	of	high-tech	music	theater	that	brings	the	troubled	present	into	resonant	dialogue	
with	the	ancient	past,	and	invites	all	of	us	to	consider	anew	our	shared	cultural	heritage.	Three	Tales,	
a	three-part	digital	documentary	video	opera,	premiered	at	 the	Vienna	Festival	 in	2002,	 is	a	second	
collaborative	work	by	Steve	Reich	and	Beryl	Korot	about	three	well	known	events	from	the	twentieth	
century,	 reflecting	 on	 the	 growth	 and	 implications	 of	 technology:	 Hindenburg,	 on	 the	 crash	 of	 the	
German	zeppelin	in	New	Jersey	in	1937;	Bikini,	on	the	Atom	bomb	tests	at	Bikini	atoll	 in	1946-1954;	
and	Dolly,	the	sheep	cloned	in	1997,	on	the	issues	of	genetic	engineering	and	robotics.	Over	the	years,	
Steve	 Reich	 has	 received	 commissions	 from	 the	 Barbican	 Centre	 London,	 the	 Holland	 Festival;	 San	
Francisco	Symphony;	the	Rothko	Chapel;	Vienna	Festival,	Hebbel	Theater,	Berlin;	Spoleto	Festival	USA,	
West	German	Radio,	Cologne;	the	Festival	d'Automne,	Paris,	for	the	200th	anniversary	of	the	French	
Revolution.	Steve	Reich's	music	has	been	performed	by	major	orchestras	and	ensembles	around	the	
world,	 including	 the	 London	 Symphony	 Orchestra,	 New	 York	 Philharmonic,	 the	 San	 Francisco	
Symphony,	The	Ensemble	 Intercontemporain,	 the	Brooklyn	Philharmonic	Orchestra,	 the	 Los	Angeles	
Philharmonic.	 Several	 noted	 choreographers	 have	 created	 dances	 to	 Steve	 Reich's	music,	 including	
Anne	 Teresa	 de	 Keersmaeker,	 Jirí	 Kylían,	 Laura	 Dean,	 Eliot	 Feld,	 Alvin	 Ailey,	 Lar	 Lubovitch,	Maurice	
Bejart,	 Lucinda	 Childs,	 Siobhan	 Davies	 and	 Richard	 Alston.	 In	 1994	 Steve	 Reich	was	 elected	 to	 the	
American	Academy	of	Arts	and	Letters,	 to	the	Bavarian	Academy	of	Fine	Arts	 in	1995,	and,	 in	1999,	
awarded	Commandeur	de	l’ordre	des	Arts	et	Lettres.		

	

	



	

	

	

SYLVAIN GROUD, choréographer 

In	1991,	Sylvain	Groud	received	his	diploma	from	the	CNSMD	of	Paris,	contemporary	dance	
section	 and	 the	 same	 year	 received	 the	 prize	 for	 best	 performance	 at	 the	 Bagnolet	
competition	with	 the	Gigi	Caciuleanu	company.	From	1992	 to	2002,	he	 is	a	dancer	 for	 the	
choreographer	Angelin	Preljocaj.	He	is	also	an	award	winner	at	the	Concours	International	de	
Paris	with	 his	 first	 choreography,	 and	 then	 creates	 for	 the	National	 Theater	 of	 Bucarest	 in	
Romania	and	 the	Opera	of	 Skopje	 in	Macedonia.	 In	2007,	his	work	Si	 vous	voulez	bien	me	
suivre,	 is	noticed.	 In	2010,	 the	Opera	of	Rouen	places	an	order	 for	Cordes,	works	 for	eight	
dancers,	 twenty-four	 musicians	 under	 the	 director	 Benjamin	 Levy.	 Continuing	 this	
questioning	about	the	relationship	between	music	and	dance,	he	creates	Héros	Ordinaires	in	
2011	for	four	dancers	and	four	opera	singers	and	Collusion	for	four	dancers	and	the	electro	
composer	Molecule.	 In	2010,	Je	suis	descendu	du	plateau,	was	born	of	a	meeting	with	the	
writer	Maylis	de	Kerangal.	The	same	year	he	 is	 invited	to	meet	five	hip	hop	dancers	at	the	
Festival	Suresnes	Cités	Danse,	and	creates	Elles	a	piece	that	 is	continued	with	the	solo	Ma	
leçon	de	hip	hop	 in	2013.	In	2012,	he	orders	a	piece	from	the	visual	artist	Jonathan	Loppin.	
Together,	 they	 create	Chambre	 209,	 a	 choreographic	 and	 digital	 installation	 on	 four	 sides.	
With	his	in	situ	projects,	such	as	People	(over	two	hundered	performances	to	date),	Sylvain	
Groud	is	endeavouring	to	make	dance	burst	forth	where	it	isn’t	expected.	In	2013,	enthralled	
by	 Steve	 Reich’s	 music,	 Sylvain	Groud	 creates	 a	 choreography	 to	Music	 for	 18	Musicians,	
performed	live	by	the	Links	Ensemble.	Memento	vivere,	a	quatuor,	is	created	in	2015.	Since	
2013,	the	photographer	and	video	maker	Grégoire	Korganow	tries	to	render	the	trace	of	the	
choreographer	presence	close	 to	 frail	bodies.	L'invitation,	 a	 film	shot	 in	palliative	medicine	
department,	 is	 the	pilot	of	a	 collection	of	 short	 films,	entitled	«	Les	 chroniques	dansées	»,	
shot	in	differents	departments	of	the	University	Hospital	of	Rouen	in	2014.	
	

Company MAD / Sylvain Groud 
Live	music	and	dance,	a	creativity	that	is	receptive	to	other	media	
Sylvain	Groud’s	dance	exists	in	its	friction	with	other	disciplines,	particularly	live	music,	but	also	visual	
arts,	 video,	 or	 even	 literature,	 theater	 and	 poetry.	 His	 artistic	 collaborations,	 made	 to	 serve	 the	
project	of	renewed	creation,	are	always	the	place	for	a	common	research,	on	the	lookout	for	shadow	
areas,	 for	 territories.	These	encounters	arise	ceaselessly	 from	the	 identification	of	 the	 intimate	and	
unique	vital	impulse.	
	
A	sensory	dance,	that	goes	towards	the	other		
Sylvain	 Groud	 draws	 his	 work	 from	 reality	 and	 alterity.	 His	 body	 goes	 through	 the	 emotional	
territories	of	the	contemporary	city,	and	the	contact	with	others	insatiably	enriches	its	choreographic	
vocabulary.	His	research	of	movement	works	like	a	seismograph	in	the	physical	and	emotional	space	
where	 it	 is	 created.	Movement,	 buried	where	 it	 isn’t	 expected,	 evolves	 according	 to	 the	 exchange	
between	the	performer	and	his	subject	and	arises	 from	the	 link	which	 is	created	between	the	 two.	
This	dance	unravels	 and	highlights	 an	 invisible	 reality,	 a	 subterranean	emotion.	 The	 system	 is	 both	
extremely	porous	with	the	environment,	as	well	as	immediately	performed	in	front	of	the	“audience”,	
protagonist	who	becomes	witness.	Or	witness	who	becomes	dancer.	
	



	

	

	
	

Dance	as	a	vector	for	transmission	
His	conviction	carries	Sylvain	Groud	:	 that	art	removes	barriers	and	must	be	anchored	to	reality,	he	
has	initiated	many	long	term	artistic	education	projects	that	that	place	the	artist	at	the	heart	of	the	
transmission	system.		
	
Created	in	2002,	the	Compagnie	MAD	/	Sylvain	Groud	moves	to	Normandy	in	2006	and	is	in	residency	
for	three	years	in	Vernon.	In	2009,	the	experiences	shared	with	the	cultural	mission	of	the	University	
Hospital	of	Rouen	 led	 the	company	to	a	 residency	at	 the	Boucicaut	 retirement	home	at	Mont-Saint-
Aignan.	From	2008	to	2014,	the	company	is	sponsored	for	its	projects	by	the	BNP	Paribas	Foundation.	
Sylvain	 Groud	 is	 associate	 artist	 of	 the	 national	 theaters	 of	 Saint-Quentin-en-Yvelines	 (2010-2014),	
Montbéliard	(2011-2015)	and	Combs-la-Ville	(2015-2017).	With	a	repertoire	of	21th	creations	ranging	
from	 solos	 to	 large	 ensemble	 pieces,	 the	 company	 tours	 with	 five	 pieces	 on	 average,	 over	 sixty	
performances	each	year,	a	third	of	which	are	in	situ.	

	

RÉMI DURUPT, musician and conductor 
Laureate	of	several	international	competitions,	including	the	Geneva	International	Music	Competition	
in	2009,	Rémi	Durupt	experiences	differents	forms	of	musical	expression.	From	free	improvisation	to	
electronic	composition,	he	is	perpetually	looking	for	new	musical	inspiration	to	expand	his	repertoire.	
With	such	an	eclectism,	he	collaborates	in	France	and	abroad	with	several	contemporary	ensembles.	
He	actively	participates	to	the	evolution	of	his	instrument,	with	a	lot		of	creation,	solo	and	chamber	
music.	 With	 his	 brother	 Laurent	 Durupt,	 he	 founds	 the	 Duo	 Links	 and	 the	 Links	 Ensemble,	 which	
gathers	several	european	artists.	Percussionist	graduated	from	Strasbourg	and	the	Geneva	University	
of	Music,	 he	 enters	 the	 Conservatoire	 de	 Paris,	music	 chamber	 and	 improvisation	 sections,	 and	 in	
PhD,	 contemporary	 music	 and	 creation.	 Rémi	 Durupt	 is	 currently	 teacher	 in	 the	 Conservatoire	 de	
Rennes	and	was	in	résidence	in	Florida	in	2013/2014.		

	

L’Ensemble LINKS 
It	is	a	musicians	and	visual	artists	(european	photographers,	film	makers	and	set	designers)	involved	
in	creation,	improvisation,	composition,	and	linked	by	a	common	passion	for	arts.	The	project	of	the	
Ensemble	 is	 proposing	 different	 types	 of	 concert	 (slide-shows,	 performances,	 installations,	
pluridisciplinary	 shows)	 conveying	 their	 eclectism	 and	 their	 desir	 of	 linking	 intimately	 the	 different	
dimensions	of	performing	arts,	with	video,	dance,	circus	or	photography.	Pieces	of	the	20th	century	
(Reich,	Stockhausen,	Ferrari,	Xenakis)	or	contemporary	compoisitions	 (Sakai,	Bedrossian,	 Jodlowsky,	
Iannotta)	are	played	for	the	pieces.	
	


